RERF F- L -

FEBERIEE—&ITRIAE (Rothko Chapel) HY
IR RIER

SRR £ 2 IR 3

RIS

&J53 - 782 JE(John de Menil, 1904-1973 )12 8H[E 7e « Hrfii H H( Dominique
Schlumberger, 1908-1997) ' EE AR RIFEMTICH S - Bzl » [ESEH (de
Menil ) FIGRETHGRRECA] 73 Ry =Kl m) © SCEME R LIRS T 3B ~ B
BUE REGEEMT » DURARE RERMIFEERSUE - 18 i i 7 2 B T e i Y
(R > LLEfemuE (The Menil Collection) SR EEE Krful, - FETHIE
FEHTAZEHTRIZCE AT Cy Twombly Gallery ~ Byzantine Fresco Chapel Museum ~ Dan
Flavin Installation at Richmond Hall E&x1Y VU{EEE e DA KM IE B )5 - iDL R
A EESEEHTREE (St. Thomas ) 55118 JE M EifeEE & -

HA TR A Ry T B BE EAIEAREDIMIZERR -
e —{EERE S ARSI E - NEcE TR} (Mark Rothko, 1903-1970)
HYE T 2548 = DL Rl T B2 s BV E A %F - 42 (Barnett Newman,
1905-1970) {Fam (%722 ) (Broken Obelisk ) o 75 48 s LLE G — (5 (Y A
Bt > (R R B EE SRR E A AR T AR (@ 1] - [l EdEt g & =05
BIVFREGHY » BRIE 2N SRR E TN — (R T E VST » SRy
EEEITE T —&5RHEE  BEERATRILHUNE T 4SS - 5
B MEARGERTRIECE B — (EEiT R RIS T WO R LA B r] DA —fEE
EEWNENES > BERMIRE N EEBGENET - WR O A ESE A
Bl - NIt - AU RN BRI - BAERETEE S EMUGEN AEELE -
DUR E RS R B =N RE - #E PR 72 i B P Y Bl S o] FE RS i 5%
HIHIER - Ecte P LEHVRIRE I = E /NG -

BRI oE

' BRERZHHER - MR -
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2oy g — B2t % (Rothko Chapel) e sk 7 4) 5

Z JE R ( The Menil Collection ) ~ ZE T} E (Rothko Chapel ) ~ ZEHF} (Mark
Rothko, 1903-1970 )~ EXAJES « 4t ( Barnett Newman, 1905-1970 )~ %72 ) ( Broken
Obelisk )

— ~ DAL E2ER TR

TERHAM > S M R IC AR 2 EE (R E - R R B A
JH23E] (Schlumberger ) HYMEHNE BLEES  * 1941 EAYPRTTE]E—HE Kk
PREEECRIVEE ST & 77 » (E#EA 390,000 firf&ER ~ —[EREE (William Marsh Rice
Institute ) * BE{R-{FH%78E (The Museum of Fine Arts ) it 3 Bt T2k
TR Ry (R HE ORI CI R R B TR L3 AV A 22 B AV A RS 2 R 0E
KOB2E FY FEEEY - N BATERENESERKFE AR IR TIE 1940
AU EZ R AY) - fE 1974 FETTHVESHEHTAEE (University of
St. Thomas ) ~ o fl[EXfE (Alley Theatre ) F1Z A fE Tz RN AEE (Texas State
University for Negroes) * DL 1948 fEfY&E (£ #fii#7 & ( Contemporary Arts
Association, fifE CCAs) F1 1949 FHYKL-TEAEE (University of Houston ) &35
S e R ERIBI L - °

(82 JEM R AR EISEE 2 18 A4 IE A BHsa#Er T2 plruioe  thF TSRk LI E/F
SRt B - — TR GG R LIVE R - ST R B M TE A i
HE T BB E IR AR R T & sl R AL RE s Y A 6 - P82
FEFEE T — R - B ST A4 ERBIOM Y S B S ALY > e
PR TEAR B i i e B PR A RE (R R ALY EEE - © S E B E
FRLIR AN S > FI2AREWNEMAIHTT - Bt G 16 E 24l
an > MAPTRFEIT R EfE—HE T B - BRI - AETHOEARE - i {f & Ay (E
ST BRI R LS B Rt e - T TS BB i R B

* Josef Helfenstein &Laureen Schipsi, Art and Activism: Projects of John and Dominique de Menil
(Houston: Menil Collection; New Haven, Conn.: Distributed by Yale University Press, 2010), p. 49.
Wrf EM (Schlumberger) A 512 H 2 WA e se Y SCRELRURUT R -

3 I B FEETAEE (Rice University ) ©

4 I B {E N ES 75 AER ( Texas Southern University ) o

£:H Josef Helfenstein &Laureen Schipsi (2010), pp. 49-50.82 < http://www.menil.org/index.php >

(2012/12/30 2

6 Josef Helfenstein &Laureen Schipsi (2010), p. 50. ALKEHEAS Y G M FIAT4T & E A -Tiff » =
fEHS#H5L  (Father Marie-Alain Couturier, 1897-1954 ) » [EfEZ Bk FZ B HABUA RIS > EIE
B RS U RHI S B AR BTy B 0 =30 B 4846 TE = e i ot - B R IR E AR 4T SRR THY
BONE R ~ (ERAFABEHEELS M - ZIREEIRNE -

T EREET S (1948-53) H—BEEEERAT - BTR ARSI - B ECE R EE IR

108



BEMNT FoL -

AP SRR BTG - MMy 52 IE I - 584 (Philip Johnson, 1906-2005 )
Fraat » MEZRCIIE RS Fryzen: - WESEMAGT EAEEESR &
K& TR SR ESERE AT RINEE - G5 | Interiors 1952: Beauty
Within Reach of Hand and Budget |~ " Calder- Mir6: Exhibition of Painitngs and
Sulpture |~ "Max Ernst | S#3E M FFTERIHANREE - ° EESEEN 1957 F4
R TEZENGEE ( The Museum of Fine Arts, Houston, f&fi MFAH ) =35 B 4y
Jot8 (American Federation of Arts, f&if# AFA) HYF&HF > FER 7 M H 24y
AT ABLST Y - CH AFA ZEENYREIMEEGAHA - S (E T FAH S 2 2R
AFA - » (R HEIER AR DAY EE) - #5EX e MERE T ETR
Bhfly sh BRI - R B S (T -

Henry Geldzahler'® % 4$H825HAJE 7 - (82 [EF BHEITIEZ (Anartnun) > if;
HEUIAMEELEE " BE L SHEREKGESERN - —BEET
REZ TTERATEBE R MTAIRAR S - FEUGET T > M2y
S > TEHE AR AR T B RIREE > DAL M e~ S ok 55
IR EZ ME T TR By — TR BT SEAVE S - Z e rai S E < ARy - LB
—i% > MEEF0H | BREfEss - BHE b

ok BARRRH R A R L g R G AT Atk sk
FAPHRTRELH § et FRALERHR 40 ¢
R A SRR PR Ao et T LG B B RGN,
CHR RITER A ARG R G ey o

e (B (EEL H 7 AR TERTEET > Zeiii 25 MFAH S LAV EL T B ny R - T8 CAAs- 21 Josef
Helfenstein &Laureen Schipsi (2010), p. 50.E1
< http://www.artlies.org/article. php?id=149&issue=41&s=1>(2012/12/30 ;ZE&
¥ Josef Helfenstein &Laureen Schipsi (2010), pp. 50-52.
?  Josef Helfenstein &Laureen Schipsi (2010), pp. 52-53.
' Henry Geldzahler (1935-1994)/2 B3 (VAT % & Ky KEDE TPJEEEE & o 28 <http://www.
dictionaryofarthistorians.org/geldzahlerh.htm > (2013/9/06 JZ|%&
" Alice Goldfarb Marquis, “Collectors: The Ultimate Shopping Spree,” The Art Biz: the Covert World
of Collectors, Dealers, Auction Houses, Museums, and Critics ( Chicago: Contemporary Books,
1991), p. 195.
JRSZ * “How can one drink and enjoy it when there is the war in Vietnam. When people are hungry
in the world. When there is the ugly reaction to the moderate move of the school board. When there
are people around us, police and others, who treat the blacks as I wouldn’t treat a stray dog. And this
is the time when the blacks have revealed their greatness by producing some of the best writers and
poets in the country. ” £:H Pamela G Smart, Sacred Modern: Faith, Activism, and Aesthetics in the
Menil Collection (Austin: University of Texas Press, 2010), p. 73.
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Ay gk

B2 % ¥ (Rothko Chapel) e#sk & 77 A) 3%

it AT E s g Sk o] DUSTE R - (RSB E R B A 8K - 12K im
e FZ 2 ERUGEEET 1987 F5iw: » HerEaENIFHE T IE © 1995 5 Cy
Twombly BE & /# &Y EAERBE S » 1997 4 Byzantine Fresco Chapel G » Nje 13
THECHYEEE - 1998 4 Richmond Hall #f4M5rY - #HEHAY = {F Dan Flavin &5 2y
{Em » B HHE e i 7 BT g TR - 75 Lo AR R A R ET L 2R MR B 2k
156 - LA TR B Ry S SofeE VAT S - EsZ B Ry HAt R EERYRE flirp Ly - I
H 4 (SO S ARSI T AR i - ZRETRIBEAE 1971 4 TERFE
o (HREESEEESE FAE 1964 FRb RS RHAAm LT 1 ZER AL
D) 1M =S NG O e | SRR ) = I e = TV S = )= 2957 AR N Y S R4
SRR BT R S 4d -

= TR RS R RS (IO RE

1971 52 A 27 H » REBEE TR T IEXEINRE B EHE T =K
FHEDS © EERGEN) UEREEE IR EIRE 25 E AT R
AEVA SR (4 ) - FEIVERIEESHEAN A LGS - SRl EEESER
Ft ~ EEEBHSC ~ TR ~ SRAEEAA S > BRI AN - IEBETNE R TS5 %
B Y BRI B A E AR Y © ERtG — (S i ErEErT - (£5s
B ERESERRE M NGRS RS - EEBERIFMETE TR

(nondenominational ) FYE(E » E[EFF 2 & =UEEIHIFRER - i e
EREY - Biobtst S E a8 o] DIAEIL B - F141 > 1981 4R 1986 45k
B T NFEES) A\ LEPHBEITRIE T RPN EEE A | (EEER - © @
Z o BERRDIKR - TR R R Ry 20 HHEaCPE Tyl A EEERET—
{E2zfs -

3 Pamela G Smart (2010), pp. 6-7.

1964 4F > T LHE[ESE Jermayne MacAgy (1914-1964) (T 2 (R (3 H 1 THIHE
j] o

P oA RS HIVEES BIE AT o HREIRHEE SE R S EN R BT R
A E TR/ PR ZEE » A &RV S X - William E. Cain, “Learning Not to
Look: A Visit to the Rothko Chapel,” Southwest Review, Vol. 94 Issue 2 (2009): 175.

1 T AR SRR S T A BB | (Rothko Chapel Awards for Commitment to Truth
and Freedom ) #HARHIE 4 » 2SR F /NS 1 25 B s ARSI s filn T
TS B iraE ARESS | ( Awarding of the Carter-Menil Human Rights Prize ) (1986 ~ 1990 7 ) f1 2%
K& 8% | (Oscar Romero Award ) (1988 ~ 1990 ~ 1993 ~ 1997 £ ) - 225 De Menil, Dominique,
The Rothko Chapel: Writings on Art and the Threshold of the Divine, Houston, (Tex. : Rothko Cha-
pel; New Haven: Distributed by Yale University Press 2010.) pp. 17-110.

7" 2214 Josef Helfenstein &Laureen Schipsi (2010), p. 139 Eil H.N. Abrams, The Menil Collection: a
Selection from the Paleolithic to the Modern Era, New York: H.N. Abrams, 1987, p. 314.
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RERF F- L -

MR VA B B A bk 228 e AR B2 5 i R BB AU & 5% » {1 B SR pl R A= B
LA ZHHETR 1964 FRUSTIETRHEALIYEE » EthiE 1 BT
HIETE o ©° BT REUAER A - BITRIAIESEMH » (B1F 1969 £ > [Nk
FIZE T R E 0 P om R B st & » ¥ 2% (F20H Howard Barnstone

(1923-1987) H1 Eugene Aubry ( ? ) #EREF5ER @ fufg EHRHIREETHEHE -
EE T DEREERAVESEE - HARDEGIEREIRMEESIEN - gEE KA
FENMA TR - REANT A EIRY ERSFEER/\mfE L JLEAEE
=R R =g (triptych) - PREZZEHYEEEESE (apse) > FHIG HEEH
TRV R - PG R — Ry = - TSRS B R L aRAY
s b o [ 2] % s AGSHEZER » mi SHsEERE St o il
2F: 92 Harris Rosenstein & 1AV -

o ARARNAEEOLHR—LEREDERRT —IL LA F
fEio e GG HE T LW ik B DI o L
W%%H%@ﬁﬁi%ﬁi%?mﬁm’%&—%’gﬁﬁxﬁﬁ
REAR R A ARG A Benpigsk o oAk RETPLE ¢ F

gt afg o e peiEr s 43 502

THERIETE S el Kl bHio e s A NS - MR [EDE] Bigas
ZHI > EESREEE AR - ZFMALKR FBERCHTRZEIRGE - 77 Al B AE
-F5 R » &35 - FENIER (Father Yves Joseph Congar ) BLESA]-5iffy « /S {EH] (Father
Marie-Alain Couturier, 1897-1954 ) - FijZ M AE 1936 R B SE BRI 3835
—ZHRAN G EE T (ecumenism ) K » BERERF A RIS T 572
RAFRAGAITEEER - BT RS R E S I =B E & L ETIER 28

Mﬁ]

'* 1965 £ Father Murphy BLEEHTRI B3] &40 GHINBME T 87 EA 1L S0 2 A afinm A
S THVERITRIECGE - ARSI TRV F ST BB TAVEE TR - 2 Josef Helfenstein
&Laureen Schipsi, (2010), p. 140,143.

PR KEH R R B T TR S B R BB RGO » IR A A - g
A= 1 - (82 B SEHE 2 EE IR KA & 3% (Second Vatican Council ) 2% -
R R ML R RSN BB T 3 I 2 RS R 2 TRDINEY - [EAh - T a0 2 Pats i
KB Z 58 EYE%Et o Josef Helfenstein &Laureen Schipsi (2010), p. 143.

2 H.N. Abrams (1987), p. 314.

2 JESr By © “.. the first experience of the Chapel Paintings was—in the light of what I had known
before—staggering...Before monochromatic painting can function outside itself, as it does in the
greater scheme of the Chapel, it must hold its shape—i.e., work in itself—by stimulating and
conducting eye movement up, down, and across the surface, so that the painting is not merely seen
but continuously and vividly experienced...The extraordinary variegated and breathing surfaces of
Rothko’s monochromes...accomplished this and more.” = £ & H.N. Abrams (1987), p. 314.
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Ay gk

B2 % ¥ (Rothko Chapel) e#sk & 77 A) 3%

e RPN & B2 R TR EBCr e (R R AR E S0 Mt A A
HUBHIEETS] - 2 TS fEERAE 1925 AFIEE T A 25 SR e T (e e st 1 S
B EESElRER T e BB EHERRHEMNRA - I HRHEATRER
TBE BRSSP B MR AR VR (R s S - AR e BT T B
HT 5 SRRV R (B R R —IEHT (Vence ) 24 - iE R A ERHVACHT BLFE BE R I3
MR 5 5E R - FE B Z R IR S e BRI AE = & — A DAY
f& - FEEM Z B A — TRk (H_EAY SN ZE R RIRE ST > AR B R
Heekea g o >

(S el R AR RS (FAlF IR A SR NI R 2
SERAEERAE EARARIESHE - #REAMIZEE Renzo Piano (1937-) EGETSEITHE
> A FITE HEVESKRE » RAMRBEREAA R (B A Z RN ] LU Z FINEL
BEIVISIS » * SRHTRIE RIS A 52 T 281 SRHTRIE R BIR B
FREIEE T N Rl B Bt L% H R > 0 b 22 A e iaiE — Ut Ay 150
FIIESS - & NAEFIRAI—FY 1970 52 A 25 H > EFHE SIS THY T
TEEERR T EEZE SRR E R EARRIER T B B = 215 > ey
%f /< Morton Feldman (1926-1987) ~Z2IfE S /e Z5t - EREENTRZEE M T —
i F—Rothko Chapel 2 ZBHTRISAL - *° TR IHBE R A TS EHKE
= EHVEA - I SRR AT LIRS (A - I HEE S AR (52
BRE T BENAEANE —(EEI R RZEM - i BT REE KA
B BRI b /G B SN B RR ST - T AR A L R i B R Y AR T

=~ BTN ESRSENSES Sy - SR SR ERRR

(—) SENES GRS —ERHEmAvRE

Bzt MR SR R R Bl A P Y EE R - LAY (R R E M
HH S BLEGTHYZERIE - EEIERTRFEHY AL (humanistic ) EFAMEHFLHY

2 Pamela G Smart (2010), p. 40.

2 Art Sacré 50V ERATA S EVITAY/E EIES) > [y Maurice Denis 1 George Desvalliéres £17 ° =5
TEHRAE 1919 F 0 AMFIRTHHEEESfir T/EST (Atelier d'art Sacré ) - FHEF2H AFEIE » (3 {147 -
WA EHEE Y PR R F (1889-1895)) (HHIFm L » BRI H I KE2EMTER IS5 AT » 2003 ) »
H2e

** Josef Helfenstein &Laureen Schipsi (2010), pp. 139-140.

% HH John Russell, “Dominique de Menil, 89, Dies; Collector and Philanthropist”, The New York

Times, 1998/1/1, Late Edition — Final.
% Steven Johnson (1994), pp. 6-7.
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BEMNT FoL -

HREE Y EERIBCE P ES FIEE T s EER @ B0
A A B SR B AR R R 4R - MY » fEE T IigdgE & - A TiEd
FEEH - fEIm =g (& 3] BEIE - PRI0 - e - AR meyEE  ReAm
Wi F =g F A E S FHYVIEHER A R 8 pR FlerVmE mHEES FAE N EERE
mntagy ([ 4] AEITRE T EME FH0ER - LE > EEWHERAER
SREEITRE BECEMEE 2 AT SLE&HFA = sRIHVTES > W B E EF R
FSEEIPIFS RIS (Seagram Building) Fr{EHYEEE (& 5] iSLEREE AT
TEEEAEVUZE)E (Four Seasons Restaurant) » HIZZEHTRMEAKFELE T 2 ([EF]
A E A AR AHYSFT » B T BERERI S TERR (% - A6 B EEE RO 5 M Py
B2 At R e REEE ALY 7 H 0 (Holyoke Center) F{EHY " M5 hEEE |

(Harvard murals) ([ 6] % FLL EAIEIT5 T E HEHRHE AR SRR
PR R ENEZE R BEmIE RS A G H O EmeS 1k T A 1FR
% > RILRIEE Rt - RHTRMZR A IR AR E T S -

FIHABCEATLE - SETRICEAE Ry T B Ak = B - BRALEEE AT
UG HUMAZ SRR e = - MESEl R EREE G ZEHR)T
AANEELARITE » [N Rt 2 A B R B SRS TR (52 - SR e PITRAS
AR R SR A EERE - B S HEIR A S APTEOREL - HA SR el LA
HRATERTEISHEE % GAh - BHTRHT 2B SIS s R RS - R Ry
WL HEPAE AR - At B B ARy - Q[E _ERg e T IR R R RERT A
w0 S R R B (R tR AL - A PTRER TR  E SE R Al
RIS AR BeoA B LR JE IR 2 A &R - &5 A Bill Berkson

(1939-) SEHTREAER SRR 7 EARNT > KA BHGIRI - Rt R 17
REERETTBARE - MATRIE G IEBTRARE - 2 AL BIEAE TR R R - TEAY A%
ARSEA P21 - 1€ Berkson HY2RAERARE - BEEIMIREREZ B A SHIHE
A GECE R -

fR4% David Antin (1932-) *° FHYSEILKES » 7EEITHIALCIHE ATS » ESEETA
IR It AEnVEE S > BEE R AT = iR - BEEEEE Y T4 TE %

27" Steven Johnson (1994), p. 10.

% Steven Johnson (1994), p. 11.

# Josef Helfenstein &Laureen Schipsi (2010), p. 140.

O 2 H1 1971 4 2 H 26 SEAVEETRIZE B % - Dominique De Menil (2010), pp. 18-19.

M SRS AR A Charles Péguy 3541 - Dominique De Menil (2010), p. 19.

32 Glenn Phillips & Thomas Crow, Seeing Rothko (Los Angeles: Getty Research Institute, 2005), p.124.
¥ David Antin F—{rsf A ~ ST A TEIE TS -
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#ycd g —— R 8tf % ¥ (Rothko Chapel ) #7723t

B BRAITERE P HBERZ SIE RS - M HFiE g e
—RIRALEOHY BRI RCHY © Antin R REELER Ry (1A AB A FIEL X )E
R BUERRERTIE - MBS 732 O ERAIEEFER T H
et TR JER A - IREBEIAENE - Antin a2 RATRE T EEE RS
< N EEI M HYAEHEAF - £ BIE R A I AL EHE R - T EAEE4HY
5 HL R BRI RGEAE - RS PRV EEEATE AR R ER TR
BGAHRBER RAREMIEN > S0 CBRM O RE) - ERILE &R0
=HEMEAHEE - BUSH T —ERIERAE R IR — R - LRt 2 ER
B RSy 5 e P W (AR 2 = 2 - (E2 e MIEy o e =5 R0 SO
pleEm 75 o DIPERI G = iR (F L RS © Antin RRERE] - HE S
ENFEERMETASENF  CHUASHEPE  BaA ]l GRdavit 2Ky
b Ao ol DUBRHT IRZ B E M2 A T B HIRRE 2 52 - sREB TR IR anaEs
EUEFNBERAIAEZ @ EN EMEEE NGRS  EMERR R FLE
YRR (R > thaTEZ 3] TS B 20t R - (BBt B i RE G 1FZE
FAARR L IRAVE(E R - e bR EE AR ERS - DR BT ER
BEE R T HEALRRAREY o

[ERREENTRIZEAVRTE - ZIHE R RITEE — e » E(EF BT
HIRETZ AR - sl 28 S e A REREE > BUZZITRIS T 28I S fE 24
15 - fE 2 el & OB FHVEM D RN - BN REEITRMEL— R DUE KRS i
MRS > MVEE R GRS Z R MIATE ROV EE - —EAR
EARE > Mg BT — R 2R (BRI AR gL - R FE
T ERIH Z BRI + AN SR 2 RE <A 2 B S e e s A B S — e O &8 -
LA E TR R IR ST AR TR G R RO » *° TERIITRE B O I S R i
IR PR E AT el T AN ERE - ) — TR &R
S INETTFTREIR - fdrRES BHSIE A B O FEanf@ ki > So— | tA
B R TN F AR AT DAk By B Y0 R Sk B e -

SRS ElE > BTN R ZRIMNE > —ER AR T BN
EEEHY A | BETRITEEE B AGR 2 r] LIS - ARG (HEE
FEAGHIBEFRMAEEEEIEESEE > a8 iE ELElF

3 Glenn Phillips & Thomas Crow (2005), pp. 125-133.

3> Steven Johnson, “Rothko Chapel and Rothko's Chapel,” Perspectives of New Music, Vol. 32, No. 2,
Summer, (1994): 6.

3¢ Dominique De Menil (2010), p. 59.

37 William E. Cain (2009), pp. 180-181.
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RERF F- L -

(i 2 EaRHI2% ) > theliR B M EEmBANER - B2 BEEE
ST EEER A E TR MRE BRI EFHEEMERE N HB&IR
HMIFYE AR > 00 E AL — PR EREH LR

(Z)  FEZE?HEE ? @S2Hy (%7R1)

S ARBIEE B F n— (% ) BRI 1963 4 FEF-BtGEE & 1967 4
R4t 2B T eI EIEmILE =14F - 78 1969 FHIRHEE S EMEEIE
im0 PBAREC R T BERT SN — My - W BEEA LR » 558 MR B Pa
FERKIGEAE ( The University of Washington at Seattle ) DA K 44 FR(CER AT 48R

(MoMA) - ¥ it » LS FIEEIFIARE > MEIESTF B2 EE B ELATE -
B ELE VAR ERHE RS B B RTRE - BIEEILL - 4 245 Fin5e
A AT AR B M F enfVER R - B2 G R B E SRR Akl - W H R A SR E o
AR AR -

(e ) ECFHEARSE 7 = RS —2HIET » LHEEFZEEIVIE
TRBLEE S R R B E R I RV E A iR 0 BEEHCHEIRA
FiEar B A PSRRI RERI - BE b EFESEMAERL S S1FR - 5t
TN T 88 RE 1L (Dr. Martin Luther King, 1929-1968 ) #&{IJHE(4: -
PRI L AEES LR ATttt - 3 FL R st - ¥ 1969 4 - 18 S fE B S 1 i i
#li] (Cor-Ten steel ) FUAFMIRCHVBEEE A& IR LTHATIG - A0 ZEEF o
DVERGE S TSRS R 1 SREIREL A SRR LETES - N EE/ER
B 546 522 Bl A 2 fegH 4% (Institution of Religion and Human Development ) >
B E P S B BRAEIALIE - 218 - 54 Ry bR ET T B - fEA 20y
SEN » ERYH L REBLER TR Y A LR [E] — iR b -

(ormr ) {ERy— =/ NEERE i > o] DGR AME(EATRFREIE - T F i (E
drEEE M E TR REE—(E & E A b JT R —(EER IR AT TR
B> R B 5 55 AR E I N AME A & A W T e R Y — G > NS 2R B RHY SR

® AR ER - (UREA RIS SRATEM - BIER IERORE - @RS
B A AR 1ETI40 - William E. Cain (2009), p. 175.
** HN. Abrams (1987), p. 314. S5EISCE252 William E. Cain 4 fGHUHRE] - 108 IR
(#em0) 2 > (ECEBHLEWIE - ERELH AR LEIE S A% - William
E. Cain (2009), p. 174.
0 B HEEEB) S T IS R M 1968 4RI - Dominique De Menil (2010), p.24.
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o k¥ R 274 % ¥ (Rothko Chapel) sk /& 77 35 5¢

SRIEG ¢ JTARIRAV RS 2 ESEER - (R AR LR - Y SRS B
TR » [RAREVEY & T EER &S A B EIRE E B, - THIRA T RIS
EFFAETRIA B (E s A RS —FE T UAIRERE » Bk 4 d oy BRI PERE
—H - ¥ HEEMRAESIEESSEIINS - TSR R R ARER T
A H S e SR AR T - SRR 25 I AT » TR IR TR
RIS o (P > TR VB R » B A 218 B e a4 BSE LRI R 75
RIEMIBENE L E R ELAER Achilles (1952) [ 7) iEfH4@SEES - —
ERIAAT S -7 R EIR - AN A R e EE Y B iR SR
RIS - © HEBECHER T A F 222w 3 ¥ g & vBMgT
FIA o AE YR HSBARIN B R LFlm oM DL () 0B
(R ST (R A R AR (R R A4R4E - B I L B R A B (B RE S Y
FEERI -

SRR AT Bl S R - BRI o] DS B i A ER S B
EMEIRRER TR TR ER ~ BAC BIEAY DU eg = AR AR IALHY
SEL | (infinite eternity of death ) » & LAY ISR AIR A Z) (E HAPT AR At 45 2R
AapHy T B Rk AR AR (HiE B B S (2 T —fEEa] gE
FOREER - *° Tidh S I B 8l B 2R BISE BT R Y AT &1 - Bhgek BRI
SEHVAITEAC - MEREIR M ATRIRY = SR - L E OB R AR LT R 28
o (%R BUEZETRRUE TSN E Rt S 1Y HAR - [N BRI R R A4S
& FEEEEAEE SRR - T B R R A SR AR © 1T R i [F] R 55
BRI LAV - B (ER T B Z RV EEITRUR > S T2ER - B
F R B M M PR AR R s 2 R PRy AR S Rl
Efd T ERE ) M ITAERR R iR EEE A - iR RS
B R AP o — B R o

1 Josef Helfenstein &Laureen Schipsi (2010), p.144.

2 SR 1971 £E 2 [ 28 $E R4S ( grm ) BRI 5 20 - Dominique De Menil (2010), pp.24-25.

3 Stephen Polcari, “Barnett Newman's ‘Broken Obelisk.”” Art Journal, Vol. 53, No. 4, Sculpture in
Postwar Europe and America, 1945-59, Winter (1994): 53.

* Josef Helfenstein &Laureen Schipsi (2010), p. 104, 144. 53751 hope that my sculpture goes
beyond only memorial implications. It is concerned with life and I hope that I have transformed its
tragic content into a glimpse of the sublime.”

¥ EHA(E LA 1944-45 FE35 R vEECE S The slaying of Osiris FIEE =0 E#11) The Blessing » £
SEFFE ARG - AR EZ g4 1948 F{Fim Concord RIZ EAMIEE » S8
HIE R - 559 M& HAVE i Stations of the cross F1 Be 1 7[5 55 12 B A i fH BE AV /E i - Stephen Polcari
(1945-59), Winter (1994): 52.

% Josef Helfenstein &Laureen Schipsi (2010), p. 144.

7 Stephen Polcari (1994): 51.

116



BEMNT FoL -
INGE

(S EMERMBOTNEMTEE) > 75 IR LHE R BIPR S ol - wEdE
S o B WSO A B Ry RSB S R SR 1o 88— - B AT MM IZR A IS (8 i iy
e » ZHfE T &SR A S e (B SR B A s - Bt FRELla D
BRI o P IR o R B R AT S
HENINEEA SR H &S A EREE - TR T185F ) ANERVA
el PAE N AE s PRIy S B s R X AR T JHEE  HY5RT - B2
ERERETR M » SR - (RERAEAERE ? Bl ? B2 A ? 5
"L et e N ERyzER (18 8] -

BRI R A (BRI E B S IR T S A E ZIMIAT
TR EZEHEE T g s R B RN E G SR /5 R AR EER
B B T SRBH @R > W LB A M =B (R A RERTR 28
PR E R R 2 AT IR R B EE 25 H os B H AT 2 B - [N TR
SEPRZEAE TR A AR AR BRI H B R EARAITT Ry Rt
H IR R g o St B L SRR I AR BN B BRI E
GEAEMEELIINILE FTblEEHENSE NP EE Zm R EEE
or - ERNEMPraE iR E - EINIBEERR (fra ) HEREf s E—
(ERHFES]  E RPN SRR B bR 2/ VeV AR R H AR
A A SRR TN - R EEHY ARt - NI E A A e S PR A S |
I AN BT RNEE - ¥ e EWEEEIE LY
P i4E BN ETAY BRI MG (i AR TR RO R AR 2 0 Cactive life ) MERZ 45 Fy—HG
WRIRE PUREE RN EEE AR E s aldRE C  IRA A
EFMFAERRE

{E RS E R R iTEEEE R Z —rVEITREE - FNME RS E R KT
Rt ARERYEEERIE > iy 7 BB S e M UGBS SR - (82 e P
EEE NS A RS > tE PR R RF A R - (B RBEE 2
Ry 7L R NAYERAED IRCZR TR A e M 3 21— (R e
MEERITR B R (8 2 B AR m VR B = B R M TEE 7 iz
NPT A A AT AE -

* Josef Helfenstein &Laureen Schipsi (2010), p. 71.
¥ Stephen Polcari (1945-59), Winter (1994) : 48.
% De Menil, Dominique (2010), p.25.

117



H5E

1. H.N. Abrams, The Menil Collection: a Selection from the Paleolithic to the
Modern Era, New York: H.N. Abrams, 1987.

2. De Menil, Dominique, The Rothko Chapel: Writings on Art and the Threshold of
the Divine, Houston, Tex. Rothko Chapel, New Haven: Distributed by Yale
University Press, 2010.

3. Helfenstein, Josef & Schipsi, Laureen, Art and Activism: Projects of John and
Dominique de Menil, Houston: Menil Collection; New Haven, Conn. Distributed
by Yale University Press, 2010.

4. Phillips, Glenn & Crow, Thomas, Seeing Rothko, Los Angeles: Getty Research
Institute, 2005.

5.  Smart, Pamela G., Sacred Modern: Faith, Activism, and Aesthetics in the Menil
Collection, Austin: University of Texas Press, 2010.

A=

1. Cain, William E., “Learning Not to Look: A Visit to the Rothko Chapel,”
Southwest Review, Vol. 94, Issue 2, 2009, pp. 173-184.

2. Davies, Paul, “Not Everything is Bigger in Texas: Motels, the Menil Collection
and the Rothko Chapel,” Modern Painters; Apr. 2005, pp. 45-47.

3. Johnson, Steven, “Rothko Chapel and Rothko's Chapel,” Perspectives of New
Music, Vol. 32, No. 2, Summer 1994, pp. 6-53.

4.  Marquis, Alice Goldfarb, “Collectors: The Ultimate Shopping Spree”, The Art
Biz: the Covert World of Collectors, Dealers, Auction Houses, Museums, and
Critics, Chicago: Contemporary Books, 1991, pp. 151-153; 195-197.

5.  Polcari, Stephen, “Barnett Newman's 'Broken Obelisk.” Art Journal, Vol. 53, No.

e i —— R 274 % # (Rothko Chapel ) sk & 77 35 5¢

4, Sculpture in Postwar Europe and America, 1945-59, Winter, 1994, pp. 48-55.

118



RERF F- L -

HERET

1.  Russell, John, “Dominique de Menil, 89, Dies; Collector and Philanthropist,”
The New York Times, January 1, 1998, Thursday, Late Edition-Final.

AR B

1. Art Lies: <http://www.artlies.org/article.php?id=149&issue=41&s=1>
(2012/12/30 %'

2. Archdaily: <http://www.archdaily.com/160388/ad-classics-rothko-
chapel-philip-johnson-howard-barnstone-eugene-aubry-and-mark-rothko/—Arch
daily> (2013/1/9 2|
The Menil Collection: <http://www.menil.org/index.php> (2012/12/29 ;2%

4. Dictionary of Art Historians:
<http://www.dictionaryofarthistorians.org/geldzahlerh.htm> (2013/9/6 3|

119



Mgy gk A RE (Rothko Chapel ) sk & 7 7) 3
iz H #%

[E 1) ZBHREE - BRRARJE © Houston Museum: < http://houstonmuseumdistrict.

org/museums/rothko-chapel/> (2013/2/6 ;3|%&

[[E 2] ZEHrRIECE AN FHE - BRZKE @ Johnson, Steven, “Rothko Chapel and

Rothko's Chapel,” Perspectives of New Music, Vol. 32, No. 2, Summer, (1994): 6-53.

[E 3) Zzdbm - ERRERE © Archdaily : <http://www.archdaily.com/160388/ad-

classics-rothko-chapel-philip-johnson-howard-barnstone-eugene-aubry-and-mark-rot

hko/rothko-chapel03/ > (2013/2/6 3%

[E4) ZvErmHE - BRZCJRE - Smart, Pamela G., Sacred Modern: Faith, Activism,

and Aesthetics in the Menil Collection, Austin: University of Texas Press, 2010.

(& 5] JF Rpufshir K= (Seagram Building) AT{ERVEEE - [EHZCH © Glenn

Phillips &Thomas Crow, Seeing Rothko, Los Angeles : Getty Research Institute,

2005.

[[E 6] nafnEtsE - [ERRZKE © Glenn Phillips & Thomas Crow, Seeing Rothko, Los

Angeles : Getty Research Institute, 2005.

[[E 7] Barnett Newman, Achilles, 1952, oil and acrylic resin on canvas, 241.6 x 201

X 5.7 cm, National Gallery of Art, Washington, DC. [E[fz#K)5 : National Gallery of

Art, USA, <http://www.nga.gov/fcgi-bin/tinfo f?object=69324.0&detail=none>
(2013/2/6 &

[[E 8) ZENE —& - [ERAE © Archdaily: <http://www.archdaily.com/160388/

ad-classics-rothko-chapel-philip-johnson-howard-barnstone-eugene-aubry-and-mark

-rothko/tumblr_lexcjljroplqfjlldol 1280/ > (2013/2/6 Z&&

120



